| ﬁ{ na sonrisa que no es sonrisa, una ironia
€ } que tampoco lo es. Carlos Flores Millones

toma a la vida como un juego, entrevistas
0 ho, exposiciones o no, amigos o no. Como si le
hiciera un despreocupado gesto de hombros a los
instantes. En su casa tiene varios espacios
donde crea. En el atril, en las paredes y en el suelo,
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se acomodan decenas de cuadros y los colores en
ellos. Caras, rostros, espiritus tallados en las fi-
guras de madera, esculturas que lo acompatian
como duendes, espidndonos desde los rincones de
la sala. «Grabadora no...por favor», - me dice, asi
que, a escribir a mano y luego a entender mis
Jjeroglificos.

Hace veinte afios que vive en Cusco, vino de
Lima, con estudios en la Escuela Nacional de
Bellas Artes y una exposicion bajo el brazo. Se
qued¢ aqui, con sus raices, buscandole a las venas
sus ancestros indigenas. «;Etapas? yo no he
tenido etapas. Pinto mucho, todo el tiempo, no
tengo tiempo para etapas o cambiosy-dice como
apretando sus palabras. No habla, no se desnuda.
Unos ojos vivos tras las manos cruzadas a la
altura de su boca. Ha realizado una docena de
exposiciones individuales y muchas mas colecti-
vas, pintando trazos expresionistas de selvas
internas, sus propias “Meninas” o al “Sefior de
los Milagros”. Los afios de Escuela lo formaron
permitiéndole descubrir su propio lenguaje, pinté
calles, el campo, la figura
humana, hasta romper con
ella y encaminarse hacia la
abstraccion de las formas,
dando origen a una de sus
series: “La elocuencia del
paisaje”. La selva ocupa
una importante etapa en su
vida, desde el 89 al 96, per-
manecio largas temporadas
en el Parque Nacional del
Manu, impregnandose del
cromatismo de las distintas
estaciones, para luego lle-
varlas al dleo, el material
con el que mas placer traba-
ja. Son los materiales los
que se arman, los que se
prenden a las manos y se
convierten... «Me divierto
creando mis espiritus... esta-
mos rodeados de espiritus».
Rostros en esmaltes, acuare-
las, témperas y oleos.
Rostros tristes, asustados,
asombrados, rostros profun-
dos o etéreos. Fue la escul-
tura lo que llevo a Carlos
Flores Millones a ingresar a
la Escuela, luego se tento
con la pintura, el grabado,
la xilografia y de alli al ta-
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llado en madera.
«El tallado me
relaja... voy traba-
jando varios cua-
dros al mismo
tiempo y descan-
so, como jugando,

con la madera.
Uno tiene que tra-
bajar todos los

dias, pintar es co-
mo cualquier tra-
bajo, tiene que ser
constante y creo
que hay una gran
diferencia cuando
uno pinta por pla-
cer, no solo para
vender»- dice
Carlos, mientras
hojea una revista.
La mayoria de sus
trabajos no estdan
aqui, viajan por el
extranjero. Pron-
to, en abril o mayo
del ario entrante,
la  ciudad  de
Arequipa lo tendrd con veintinueve obras: escul-
turas de la serie “Custodios del Parque de los
Ancestros”, esmaltes sobre cartulina, “Principes
del Bosque de los Espiritus”, acuarelas,
“Profetas Animistas” y relieves en madera

“Rostros de las Significaciones”. Custodios,

Rostro de la vigilia - Talla en madera

principes, profetas y rostros...duendes que vagan,
se esconden o piden permiso, para permanecer en
la obra.e




Carlos
Flores

Millones

Por : Veronica Sdenz Porras

smile that is not a smile, an irony which

isn't quite irony either. Carlos Flores

Millones takes life as a game, interviews
or not, expositions or not, friends or not. As if he
were making a un- worried shrug of the shoulders
at the moment. He has several spaces in his
house where he creates. Dozens of paintings find
room on the easel, on the walls and on the ground,
and so do the colors. Faces, countenences, spirits
carved into figures of wood, sculptures which
accompany him like elves, spying on us from the
corners of the living room. «Tape recorder
no..please.» -he says to me, so | have to scribble
notes by hand and decypher my hieroglyphics
later,
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He's been living in Cusco for some twenty years,
he came from Lima, from studying at the National
School of Fine Arts and with an exposition under
his arm. He stayed on here where his roots are,
seeking the inspiration of his indigenous ances-
fors. «Stages? I have not had stages. [ paint a lot,
all the time, I don't have time for stages or
changes» -he says as if squeezing out his words.
He doesn't talk much, he doesn't expose himself.
Lively eyes behind crossed hands that cover his

mouth. He has had a dozen indi-
vidual shows and participated in
many more group exhibitions,
painting internal jungles with
expressionist strokes, his own ver-
sions of "Meninas" or "Sefior de
los Milagros." The years studying
in school formed him and allowed
him to discover his own language,
he painted streets, the countryside,
the human figure until he broke
with that style and set off on the
path of abstract forms, creating
one of his many series: "La
elocuencia del paisaje.” The jun-
gle occupies an important stage in
his life, from 1989 to 1996 he
stayed for long periods in the
National Park of Manu, soaking
up the colors of the different sea-
sons so that he could later bring
them to his oils, the medium that
gives him the most pleasure. These
are the materials with which he
arms himself, the ones that take
root in his hands and become... «I
have fun creating my spirits.... we
are surrounded by spirits». Faces
in enamel, in watercolor, tempera
and oil. Faces that are sad, frigh-
tened, astonished, faces that are
profound, heavenly. It was sculp-
that lead Carlos Flores
Millones to enter the School, later

ture

he tried painting, engraving, and
wood-cutting, and from there he
moved on to carving wood.
«Carving relaxes me... I'll be
working on a number of paintings
at the same time and I rest, like
playing, with the wood. One has to
work every day, painting is like
any other kind of work, it has to be
constant and I believe that there is
a great difference when one paints

Jor pleasure and not to sell somet-

ing». says Carlos, leafing through
a magazine. The majority of his
works are not here, they are tra-
veling in foreign lands. Soon, next
April-or May, the city of Arequipa

will receive him and some twenty

one of his works: sculptures from
his series "Custodios del Parque
de los Ancestros," enamels on
cardboard: "Principes del Bosque
de los Espiritus", watercolors:
"Profetas Animistas" and reliefs
carved in wood: "Rostros de las
Significaciones.”"  Custodians,
princes, prophets and faces... and
elves who wander, hide them-
selves, or request permission fo
remain in the work.»
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