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Once aiios atrds Felipe Lettersten decidi6 seguir el camino de la escultura para hoy mostrarnos

la singular belleza y las costumbres de los hombres y mujeres de nuestra selva.

Eleven years ago, Felipe Lettersten decided to use his sculpting to show the world the unique beauty

and customs of the men and children of Peru’s Amazon Jungle.

ay momentos en que |

el destino nos puede

mostrar otros cami-
nos, otras puertas que nece-
sitan abrirse para encontrar
en uno su autenticidad.
“No puedo decir castrante
pero casi, tuve que trabajar

seis meses en la oficina

principal de un banco en un
escritorio cuyo letrero ni
entendia -Junta de Transac-
ciones Internas del Sector
Privado- hasta que me abu-
rri y viajé a Estados Unidos
donde estudié pintura y
musica -saxo, tumbas y pia-
no-, pero cuando cogi el ba-
rro y encontré que mis de-
dos lo manejaban con suma
facilidad, me di cuenta que
habia encontrado lo mio”.
Felipe Lettersten, actual di-
rector de la Feria del Pacifi-
co, realizé su primera escul-
tura cuando tenia 21 afios;
obra que fuera inaugurada
en Chaclacayo por Raul
Haya de la Torre. Tiempo
después, volcado en el hipe-
rrealismo, comenzé a reali-
zar en Cusco -en tamafio
natural- las obras que han

merecido la contemplacién |

y la toma de conciencia de
nuestra realidad aborigen.
“No trato de deformar con
mi imaginacién sino ser fiel
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here are times when
destiny  shows other
paths to take, other
doors that have to be opened
so that one can find oneself for
real. ‘I wouldn’t say it was
castrating, but it wasnt far
off -1 had to work Sor six
months in the head offices of
a private bank at a desk
which had a sign 1 didn’t
even understand: Board of
Internal Transactions in the
Private Sector,” Lettersten
recalls. “I stuck it out until I
got bored and took off for the
United States where I studied
painting and music -saxo-
phone, percussion and prano-
but when I grabbed some clay
and found my fingers could do
things with it easily, I real-
1zed this was what I was
looking for.”

Lettersten, who currently
helps to run the Feria del
Pacifico trade fair, made his
first sculpture when he was
21. The bust was inaugurated
in the nearby town of
Chaclacayo by veteran politi-
cian Raiil Haya de la Torre.
Years later, Lettersten turned
to hyper-realism and began
creating life-sized works in
Cuzco, sculptures that have
awakened the nation’s con-
science regarding Peru’s abo-

y leal a los modelos, legiti-
mizando a los nativos por
medio de mis esculturas.
“Muchos, equivocadamen-
te, piensan que son salvajes;
para mi son sencillamente
naturales, gente que vive en

arte desde que nace hasta |

que muere, dindole gracias
a la madre tierra -porque
son sus hijos- como guar-
dianes del bosque”. Mis de
140 nativos posaron para ¢l
en su recorrido por el rio

Amazonas a bordo de su |

barco “Inca Pachacutec”,
llegando hasta las aguas del
Orinoco. “Los nativos al
principio no entendian mi
propdsito, entonces por me-
dio de fotografias y sacando
moldes con yeso de partes
de mi cuerpo les mostraba
eb resultado. Ellos se refan

como nifios, nifios jugando |

con barro. Lo més impor-
tante de todo es que com-
prendieron mi objetivo, re-

saltar la belleza de su raza. |

Yo no me burlaba de sus co-
llares y plumas como otros
blancos, sino que los admi-
raba y queria hacerles un
homenaje; entonces acepta-
ban que hiciera sus esta-
tuas”. Felipe Lettersten ele-

gia al nativo -modelo de

riginal reality. “I try not to
deform images with my
imagination, I strive to faith-
Sfully portray my models to
legitimize the natives in my
sculptures. A lot of people are
wrong in thinking natives
are just a bunch of savages. I
believe they are simply natur-
al, peaple who are a part of art

| itself from the day they are

born until they die, giving
thanks to Mother Earth as
guardians of the forest,
because they are children of the
earth.”

More than 140 natives
posed for him during his trips
down the Amazon River in
his boat Inca Pachacutec, until
he reached the Orinoco River.
At first, the natives didn't
understand what I was after.
So I took photos and plaster
molds of my body to show
them what the final result
would be. They laughed like
children, children playing
with clay. The most impor-
tant thing about the whole
venture was that they under-
stood my objective, which 1s to
stress the beauty of their race. I
didn’t mock their feathers and
necklaces like other white men
-I admired them and wished
to render homage. That's why

una nueva obra- y comen- | they agreed to have statues
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zaba a trabajar con el yeso | made of them.”

que llevaba a bordo del bar-
co. “Para sacar el molde cu-

bro al modelo con una capa

de yeso cuya textura debe
ser exacta para registrar to-
dos los detalles del cuerpo y
del rostro y répidamente,
antes que se seque, debo
cortar el molde por trozos
mediante un pabilo”. Estos
son traidos a su taller para
sacar un nuevo molde de
yeso donde tomardn cuerpo
sus esculturas: los originales
en bronce o fibra de vidrio.
“De los nativos de nuestro

pais, los que mds me han |

llamado la atencién son los
Mayorunas, desde peque-
fias las mujeres se hacen

Lettersten would choose the
native ~the model of a new
work of art- and would start
working with the plaster he
carried on board the boat. “To
come up with a mold, I would
cover the model with a layer of
plaster, where the texture has

to be exact so that it registers
all the details of the body and

| face. Then, I would quickly cut

the mold into pieces before the
plaster dried.” The chunks of
plaster were brought back to
his workshop to help make a
new plaster mold which
would then be the basis of his
sculptures, where the original
works would be crafted out of
bronze or fiberglass.

Felipe Lettersten, un artista
comprometido con las raices
latinoamericanas.

Felipe Lettersten is an artist
who is committed to Latin
America’s roots.

una agujeritos en la nariz
donde se introducen las ve-
nas de unas hojas de palme-
ra muy flexibles... parecen
gatitas; los Amarakaeri tie-
nen la costumbre de realizar
un ritual cuando el nifio pa-
sa de la nifiez a la pubertad,
mediante un baile en el cual
emplean una corona deco-
rada con un promedio de 60
plumas de colas guacama-
yos, que recojen de la selva
cuando estos realizan su
muda. La selva es mi pa-
sién, me parece fascinante”.
Actualmente el Museo
Amazénico de Loreto, en la
ciudad de Iquitos -inaugu-
rado recientemente-, mues-
tra del artista 80 esculturas
de fibra de vidrio represen-
tado a nativos de la regién y
también a lo largo del Ma-
lec6n Tarapaci, se encuen-
tran 15 estatuas de bronce
sobre pedestales de cemen-
to que permanecerdn, arru-
lladas por las aguas de rio
Itaya y el caminar de los
hombres, hasta el momento
en que Felipe Lettersten
inicie nuevamente el reco-
rrido hacia las comunidades
nativas, para entregarlas co-
mo homenaje, como sim-
bolo del orgullo de las razas

de nuestra amazonia. m

“Of all the natives in
Peru, I was most struck by the
Mayoruna tribe. From child-
hood, the women pierce their
noses and thread them with
[flexible palm leaves, and end
up looking like kittens. The
Amarakaeri, meanwhile, per-
Sform a ritual when children
reach puberty: they perform a
dance dressed in a crown dec-
orated with around 60
macaw tail feathers, which
the children gather out in the
Sforest when the birds shed
them. The jungle is my pas-
sion, 1t fascinating.”

The Loreto Amazon
Museum in the jungle city of
Iquitos recently inaugurated
an exhibition of 80 of the
artist’s fiberglass sculptures
portraying natives from the
region. The Malecon Tara-
paca riverfront drive is stud-
ded with 15 bronze statues
fixed to the ground by cement
bases. And thats where they
will stay, lulled by the waters
of the Itaya River and the
footsteps of passers-by, until
the day when Lettersten sets
off once again for the native
communities to give them the
statues in homage, a symbol of
Peru’s pride in the tribes who
dwell in the
Junglem

Amazon
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